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Para mi mamá y papá, Marjorie del Pilar y León Vinicio, a
quienes les debo mi vida.
Para Jorge Leonardo y Jorge Luis, a quienes mi pensamiento
y corazón siempre tienen presentes a pesar de la distancia.
Para Clemencia Tarcila Arcaya Gómez y Jorge Gregorio
Gonzabay Farias, quienes han sabido sobrevivir para hacer
mi existencia posible en este mundo.
Para María Lucinda Guanga Guanga y Celso Nasario Orellana Zhunio, a quienes el destino decidió separar de mi, pero
nuestra sangre nunca nos negará.
Para Nicole Nancy y Chanena Narcisa, a quienes les agradezco su compasión, cariño y apoyo.
Y para los que me cuidan desde el más allá, a quienes le debo
su protección, vigilancia y cuidado.
All of you have brought light, love, and resilience into my
life, if it wasn’t for you I wouldn’t be here.

Artist Statement
In 2017, it became apparent to me that the American life depicted in mainstream movies drastically deviates from the ones shown by the visual works
of Robert Frank, LaToya Ruby Frazier and Gordon Parks. As the youngest in a
family of four, becoming the camara’s holder and keeper turned into the most
unconscious outlet for self-expression, since many of my life experiences
have been influenced by migratory and economic hardships. When we came
to Brooklyn’s East New York, it never crossed my mind that photographing
everything around me would bring me resilience in facing other struggles.
Similarly, my curiosity in reading novels like One Hundred Years of Solitude
by Gabriel García Márquez or Pedro Páramo by Juan Rulfo, made me understand that sometimes life’s most jarring and raw moments can change your
perception of reality to the point of becoming marvelously unexplainable.
I have acknowledged my life’s reality as the engine that propels me to create photographs. I now understand that ever since my family and I migrated
to East New York, we had to learn how to navigate the thin but heavy felt
line between the domestic and public spaces. The domestic setting primarily
forms through intimacy, compassion, and care, but gets challenged due to the
disjunction created from living far away from our typical country’s sociality.
The public setting, for us, has amounted to an ever-growing society that is
hard to navigate due to the always changing and oppressing landscape. The
forceful American patriotic rhetoric dwells in this exterior space to solely
break any pluralistic consciousness.
My vision in this work, Erratic Space, is to document life as an immigrant that
exits in a country and society that attempts to maintain normalcy through
the symbolic containment and erasure of marginalized groups and their narratives. I use the relationship between the domestic and public spaces as a
way to evoke an intimate, oneiric and, mutually, crude visual language that
puts into context how these two environments intertwine.

Acknowledgements
To my adviser: Laura Steele
For accepting me under your guidance. For your patience, understanding,
and dedication. For your honest thoughts and invaluable help and for always
dealing with my racing ideas and concepts. For dedicating time to create the
space in which my voice and vision could enter the Bard Photography Department and for holding my hopes and dreams on this project.
To my former advisor: Barbara Ess
For introducing me to your knowledge in photography and for creating never
ending forking paths to read my work. For your resilience on trying to understand and connect with me even thought it was hard at times.
To my professors:
David Bush, for your immense affection, and compassion in accepting me as
I am. For your guidance and support since the beginning.
Patricia López-Gay, for introducing me to my truest potential as a thinker
and writer of life. And for respecting, improving, and challenging my work.
To the Office of Equity and Inclusion staff, Kimberly Sargeant, Wailly Comprés, and Claudette Aldebot:
You are our ancestors’ wildest dreams.
To Rachael Mendoza, Melissa Yost-Bido, Emma Lee, Melissa Benedek, Edibeth Mencía Ureña, Meylin Colindres, Victoria Amezcua, and Madoris Santana:
For accepting me into your lives as a close friend and confidant. For always
believing in me and for reassuring me of my worth, talent, and potential.
To Emilio Peña and John Chavez:
For being the precursors that created a path for students like me to experience
Bard College’s unique academic journey. For putting their hopes and dreams
on my life and future. For finding and seeing a bit of themselves on me.

Before reaching the final line, however, he had already understood that he would never leave that room, for it was foreseen
that the city of mirrors (or mirages) would be wiped out by
the wind and exiled from the memory of men at the precise
moment when Aureliano Babilonia would finish deciphering
the parchments, and that everything written on them was unrepeatable since time immemorial and forever more, because
races condemned to one hundred years of solitude did not
have a second opportunity on earth.
- Gabriel García Márquez, One Hundred Years of Solitude
(1967)
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Faced with this awesome reality that must have seemed a mere
utopia through all of human time, we, the inventors of tales,
who will believe anything, feel entitled to believe that it is not
yet too late to engage in the creation of the opposite utopia.
A new and sweeping utopia of life, where no one will be able
to decide for others how they die, where love will prove true
and happiness be possible, and where the races condemned to
one hundred years of solitude will have, at last and forever, a
second opportunity on earth.
- Gabriel García Márquez, The Solitude of Latin America
(1982)

